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The Nature of Things: Essays of a Tapestry Weaver Release Party 

If you need this document in an alternate format for accessibility purposes (e.g. Braille, large print, 

audio, etc.), please contact the UNG Press at ungpress@ung.edu or at 706-864-1556. 

 

Introduction 

 

Hello everyone. Everyone should be able to hear me. Hello and welcome to the release party for The 

Nature of Things: Essays of a Tapestry Weaver by Tommye McClure Scanlin. My name is Jillian Murphy; I 

am the Assistant Managing Editor for the University of bƻǊǘƘ DŜƻǊƎƛŀ ό¦bDύ tǊŜǎǎΦ ²ŜΩǊŜ ǎƻ ŜȄŎƛǘŜŘ ǘƻ 

ǎƘŀǊŜ ǘƘƛǎ ǿƻƴŘŜǊŦǳƭ ǘŀǇŜǎǘǊȅ ƳŜƳƻƛǊ ǿƛǘƘ ȅƻǳ ǘƻŘŀȅΦ ²ŜΩǊŜ ǾŜǊȅ ŜȄŎƛǘŜŘΦ 5ǳǊƛƴƎ ǘƘŜ ŜǾŜƴǘΣ ǇƭŜŀǎŜ ƪŜŜǇ 

your mics muted to prevent background noise and please submit your questions for the Q&A at the end 

in the chat feature. 

 

²ƛǘƘ ǘƘŀǘ ǎŀƛŘΣ LΩƳ ƎƻƛƴƎ ǘƻ Ǝƻ ŀƘŜŀŘ ŀƴŘ ǘǳǊƴ ƻǾŜǊ ǘƘŜ ŜǾŜƴǘ ǘƻ tŀƳŜƭŀ {ŀŎƘŀƴǘΣ ƘŜŀŘ ƻŦ ¦bDΩǎ 

Department of Visual Arts to introduce Tommye. 

 

Pamela Sachant: Thank you very much. Thank you for inviting me to introduce Tommye Scanlin on this 

momentous occasion: the publication of The Nature of Things. The collected essays on her art and life 

are part memoir, recollection of moments and moods, events and achievements, and part guide. 

 

Now, before Tommye reacts in horror to the suggestion that she intended her book as a guide, or that 

she herself is a guide, let me give some context. I have known Tommye since I arrived in Dahlonega 15 

years ago and I have felt her hand gently guiding me throughout the years as she guided so many others 

in her role as artist/educator at UNG from 1972ς2009. She describes her journey to become one of the 

first faculty members at North Georgia College in the Department of Fine Arts, as in large part thanks to 

others showing her the path and helping her to take the first steps. But she traveled the road and 

completed her Bachelor of Art Education in 1969 and her Masters of Art Education in 1973, both at the 

University of Georgia (UGA).  
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As a faculty member in the Department of Fine Arts, Tommye was always aware of the many roles 

ǘŜŀŎƘŜǊǎ ǇƭŀȅŜŘ ƛƴ ŀŘŘƛǘƛƻƴ ǘƻ ŜȄǇƭŀƛƴƛƴƎ ŀƴŘ ŘŜƳƻƴǎǘǊŀǘƛƴƎΦ {ƘŜ ǿŀǎ ƘŜǊ ǎǘǳŘŜƴǘǎΩ ŜǎŎƻǊǘ ŀǎ ǘƘŜȅ 

explored their artistic research. She was their mentor during their creative growth at the college. By the 

time I arrived at the North Georgia College and State University, Tommye had retired as a full-time 
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I went to North Georgia College as a student. I came back as an instructor and I stayed for many years. 

North Georgia is where my heart is and always will be, and so thank you for that wonderful introduction. 

Also, thank you to ŜǾŜǊȅōƻŘȅ ŀǘ ǘƘŜ ¦bD tǊŜǎǎΦ LǘΩǎ ǿƛǘƘ ŀ ǊŜŀƭƭȅ Ŧǳƭƭ ƘŜŀǊǘ ǘƘŀǘ L ǎŀȅ ¢Ƙŀƴƪ ȅƻǳ ǘƻ .Φ WΦ 

wƻōƛƴǎƻƴ ŀƴŘ Wƛƭƭƛŀƴ aǳǊǇƘȅ ŀƴŘ /ƻǊŜȅ tŀǊǎƻƴ ŀƴŘ LΩƳ Ƨǳǎǘ ǾŜǊȅ ǘƘǊƛƭƭŜŘ ǘƘŀǘ ǘƘŜȅ ǿŜǊŜ ǿƛƭƭƛƴƎ ǘƻ ǘŀƪŜ ƻƴ 
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Both my sister and I were raised with the expectation to do our best no matter what we pursued and 

each accomplishment was celebrated with us. My sister and I chose different paths, each in the teaching 

field. She loved sports and became and early childhood physical education teacher. I loved art and 

became an art teacher. Mother was proud of both of us. My journey to becoming an artist began simply 

ŀƴŘ Ƙŀǎ ǘŀƪŜƴ ŀ ƳƻŘŜǎǘ ǇŀǘƘΦ L ƘŀǾŜƴΩǘ ǘǊŀǾŜƭŜŘ ŜȄǘŜƴǎƛǾŜƭȅ ǘƻ ŜȄǇŜǊƛŜƴŎŜ ŀ ǿƛŘŜǊ ǿƻǊƭŘΦ aƻǎǘ ƻŦ Ƴȅ 

years have been spent close to the mountains where I grew up. Everyday, I still find something to see 

and wonder about and respond to in a physical way. Maybe in a photograph, sketch, or a tapestry. 

¢ƘŜǊŜΩǎ ŀ ōŜŀǳǘȅ ƛƴ ǘƘŜ ƭƛƳƛǘǎ ƻŦ ǘƛƳŜ ŀƴŘ ǇƭŀŎŜΦ aŀȅōŜ 5ƻǊƻǘƘȅ ŦǊƻƳ The Wizard of Oz said it best: 

ά¢ƘŜǊŜΩǎ ƴƻ ǇƭŀŎŜ ƭƛƪŜ ƘƻƳŜΦέ !ƴ ǎƻ L ǿŀƴǘŜŘ ǘƻ ǿǊƛǘŜ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜ ǎƳŀƭƭ things where I lived for most 

of my life and the artworks that came from those observations. 

 

άhƴŎŜ ¦Ǉƻƴ ŀ ¢ƛƳŜΥ !ƴ LƴǘǊƻŘǳŎǘƛƻƴέ 

As long as I can remember, I wanted to draw pictures. As a child, I heard others say I was the class artist 

and that encouraged me to think I could be a real artist when I grew up. What I thought an artist did was 

ǇǊŜǘǘȅ ƭƛƳƛǘŜŘ ǎƛƴŎŜ ǘƘŜǊŜ ǿŀǎƴΩǘ ŀƴ ŀǊǘ ǇǊƻƎǊŀƳ ƛƴ ǘƘŜ ǊǳǊŀƭ NƻǊǘƘ DŜƻǊƎƛŀ ǎŎƘƻƻƭǎ L ŀǘǘŜƴŘŜŘΦ ¢ƘŀǘΩǎ ǘƘŜ 

two-room school building behind the class of 1954ς55 that you see. My second grade picture is 

ƻǾŜǊƭŀȅŜŘ ƻƴ ǘƻǇ ƻŦ ǘƘŀǘ ǇƛŎǘǳǊŜΣ ŀƴŘ ȅƻǳΩƭƭ ƴƻǘƛŎŜ ƳŜ ƻƴ ǘƘŜ ǊƛƎƘǘ ƘŀƴŘ ǎƛŘŜ ǎǘŀƴŘƛƴƎ ƴŜȄǘ ǘƻ ǘƘŜ 

ǘŜŀŎƘŜǊΦ ¢ƘŜ ƴŜȄǘ ȅŜŀǊΣ ǿŜ ƳƻǾŜŘ ǘƻ ŀ ƭƛǘǘƭŜ ōƛǘ ƭŀǊƎŜǊ ǎŎƘƻƻƭΣ ǎƻ L ŘƛŘƴΩǘ ŀǘǘŜƴŘ ŀ ǘǿƻ-room school the 

whole time, but we ǎǘƛƭƭ ŘƛŘƴΩǘ ƘŀǾŜ ŀƴ ŀǊǘ ǇǊƻƎǊŀƳ in the rural North Georgia schools I attended. Even 

so, the kids in our class happily cut out stenciled holiday decorations for each season that we colored 

with crayons and taped to the windows and doors. We drew with pencils on our lined notebook paper 

and illustrated reports and in our spare time, several of us girls drew horses and pretty dresses while 

some of the boys filled pages with elaborate battle scenes between cowboys and Indians.
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I wound up at North Georgia College to study early elementary education. I did not want to be an 

elementary education major; I wanted to be an art . . . person, whatever an art person happened to be. 

At North Georgia, I was an elementary education major because, financially, we needed assistance for 

me to go to college and I happened to get an education degree-seeking scholarship. In the course of 

doing classes for elementary education, I happened upon Bob Owens, whose picture you see. Bob was 

teaching some art ed classes for the School of Education and at the time, there was no art education 

program at North Georgia. Meeting Bob Owens, taking classes with him, and expressing to him my 

ŘŜǎƛǊŜ ǘƻ ōŜ ŀƴ ŀǊǘƛǎǘΣ ōǳǘ L ƘŀŘ ǘƻ ōŜ ŀƴ ŜŘǳŎŀǘƛƻƴ ƳŀƧƻǊΣ ƘŜ ǎŀƛŘ ά²Ƙȅ ŘƻƴΩǘ ȅƻǳ ǘǊŀƴǎŦŜǊ ǎŎƘƻƻƭǎ ŀƴŘ 

ƳŀƧƻǊ ƛƴ ŀǊǘ ŜŘǳŎŀǘƛƻƴΚέ 

 

Oh my goodness, what was that? I had no clue that such a thing existed. So, because of Bob Owens, he 

directed me as an informal advisor and mentor to the degree program I wound up in, and [I] became an 

ŀǊǘ ŜŘǳŎŀǘƻǊ ōŜŎŀǳǎŜ ƻŦ ƘƛƳΣ ŀƴŘ LΩƳ ŦƻǊŜǾŜǊ ƎǊŀǘŜŦǳƭ ŦƻǊ ƳŜŜǘƛƴƎ ƘƛƳ ŀǘ ǘƘŀǘ ŜŀǊƭy time. 

 

ά¢ƘŜ aŀƪƛƴƎ ƻŦ ŀ ¢ŜŀŎƘŜǊέ 

L ƎǳŜǎǎ ƛǘΩǎ ƛǊƻƴƛŎ ǘƘŀǘ ǎƻƳŜƻƴŜ ǿƘƻ ǎŀƛŘ ǎƘŜ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ōŜ ŀƴ ŜŘǳŎŀǘƛƻƴ ƳŀƧƻǊ ƛƴ ŎƻƭƭŜƎŜ ǎǇŜƴǘ ǘƘŜ 

better part of a lifetime going into classrooms and standing in front of students. Young ones, old ones, 

and all ages ƛƴ ōŜǘǿŜŜƴΦ !ƭǘƘƻǳƎƘ L ŘƛŘƴΩǘ ƪƴƻǿ ƛǘ ŀǘ ǘƘŜ ǘƛƳŜΣ ƛǘ ǿŀǎƴΩǘ ǘŜŀŎƘƛƴƎ L ǿŀǎ ǊŜǎƛǎǘƛƴƎ ǿƘŜƴ L 

entered college as an elementary education ƳŀƧƻǊΦ LƴǎǘŜŀŘΣ L ŦŜŀǊŜŘ ǘƘŀǘ ƳŀƪƛƴƎ ŀǊǘ ǿŀǎƴΩǘ ƎƻƛƴƎ ǘƻ ōŜ 

part of my future. Yes, I now know one can be an artist while occupied with another job while occupied 

ǿƛǘƘ ŀƴƻǘƘŜǊ Ƨƻō ŦƻǊ ǘƘŜƛǊ ƭƛǾŜƭƛƘƻƻŘΦ !ǘ ǘƘŜ ǘƛƳŜΣ L Ƨǳǎǘ ŎƻǳƭŘƴΩǘ ǎŜŜ Ƙƻǿ ǘƘŀǘ ǿŀǎ ǇƻǎǎƛōƭŜΦ ¢ƘŜ ŀǊǘ 

education program at the University of Georgia (UGA) that Bob guided me to opened up the way to be 

intimately connected to the making side of art. Not only were art education, theory, and practice 

courses part of the curriculum but also studio art classes were required, and those were most important 

to me. 

 

The three years I spent in middle and high school art classrooms right after graduation offered many 

pieces of the larger teaching puzzle I began to put together. Each day, I faced teenage students who 

were either eager to jump into art making or unsure and unafraid to try things. Then there were a few 

goof-offs, the kids who were putting up with the system while they did as little as they could to get by. I 

began to see that almost anyone could become motivated to make something in the art class depending 
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on the approach I used when presenting a project. I also realized that I needed to say the same thing in 

different ways. Some students could easily see what to do with the demonstration; others had to have a 

demo and verbal instructions, and a few only needed to refer to a handout. Some would rather plunge 

right in and try it their own way. 

 

[ƻƻƪƛƴƎ ōŀŎƪ ƻƴ Ƴȅ ǘŜŀŎƘƛƴƎ ǎǘȅƭŜΣ L ǊŜŀƭƛȊŜŘ ǘƘŀǘ ƳǳŎƘ ƻŦ ƛǘ ŘƛŘƴΩǘ ŎƻƳŜ ŦǊƻƳ ǘƘŜ ŎƭŀǎǎŜǎ ƻŦ ŀǊǘ 
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²Ƙŀǘ LΩƳ ŦƭƛǇǇƛƴƎ ǘƘǊƻǳƎƘ ƘŜǊŜ ƛƴ ǘƘŜǎŜ ǎƭƛŘŜǎ ŀǊŜ ǎƻƳŜ ƻŦ ǘƘŜ ǘƘƛƴƎǎ L ǿŀǎ ŘƻƛƴƎ ƛƴ ǘƘŜ мфтлǎ ŀƴŘ ǘƘŜ 

early 1980s. Because I loved drawing and painting so much, though, I continued to be drawn to image 

making with the fiber and fabric methods I was exploring. These are some examples of what I was doing 

before I was doing tapestry. In 1988, because of a very wonderful summer of serendipity, I finally began 

to weave tapestry. And now, over 50 years since my first real art class, I still want to be an artist and 

three decades after beginning to weave tapestry, I still find it to be a challenging medium in which to 

work. In spite of those challenges, the beautiful surface quality of tradition handwoven tapestry still 

ŘǊŀǿǎ ƳŜΦ L ƪƴƻǿ Ƴȅ ŎƘƛƭŘƘƻƻŘ ƘŜŀǊǘΩǎ ŘŜǎƛǊŜ ǘƻ ōŜ ŀƴ ŀǊǘƛǎǘ ƛǎ ǘǊǳƭȅ ōŜƛƴƎ ŦǳƭŦƛƭƭŜŘ ǿƛǘƘ ŜǾŜǊȅ Ǉŀǎǎ ƻŦ ǘƘŜ 

yarn when I weave tapestry. 

 



8 
 

trees. Poems by Billy Collins and Wendell Berry expressing their encounters with nature also moved me. 

9Ƴƛƭȅ 5ƛŎƪŜƴǎƻƴΩǎ ǿǊƛǘƛƴgs held eloquent insights and observations of the natural world that went far 

beyond simple descriptions. Quotes like ByǊƻƴ IŜǊōŜǊǘ wŜŜŎŜΩǎΣ άL ƪƴƻǿ ŀ ǾŀƭƭŜȅ ƎǊŜŜƴ ǿƛǘƘ ŎƻǊƴ ǿƘŜǊŜ 

bƻǘǘƭŜȅΩǎ waters roil and run . . .έ ŦƛƴŘ ǘƘŜƛǊ ǿŀȅ ƛƴǘƻ Ƴȅ ǘƘƻǳƎƘǘǎ ǿƘŜƴ L walk in the woods or fields of 

North Georgia. 

 

ά¢ƛƳŜ hǳǘ ǘƻ ¢ŀƪŜ ŀ [ƻƻƪέ 

²ŀƭƪƛƴƎ ƛƴ ǘƘŜ ǿƻƻŘǎ ŘŜƭƛƎƘǘǎ ƳŜ ōǳǘ LΩƳ ƴƻǘ ŀ ōƻƭŘ ƘƛƪŜǊΦ L ŘƻƴΩǘ ǎŜŜƪ ǘƘŜ ǿƛƭŘ ǇƭŀŎŜǎ ŦƻǊ Ƴȅ ǿŀƭƪǎΦ 

LƴǎǘŜŀŘΣ Ƨƻȅ ŦǊƻƳ ǘƘŜǎŜ ǿŀƭƪǎ ŎƻƳŜǎ ǿƘŜƴ LΩƳ ƻƴ ƭŀƴŘ ǘƘŀǘΩǎ ŦŀƳƛƭƛŀǊ ŀƴŘ ǎŀŦŜΦ aŜandering hikes offer 

plenty to contemplate any time of the year. One of the things I wonder about is what a walk in these 

ǿƻƻŘǎ ǿƻǳƭŘΩǾŜ ōŜŜƴ ƭƛƪŜ нлл ȅŜŀǊǎ ŀƎƻΣ ǎƻ ŘƛŦŦŜǊŜƴǘ ƛƴ Ƴŀƴȅ ǿŀȅǎ ŀƴŘ ȅŜǘ ƛǘ ǿƻǳƭŘΩǾŜ ōŜŜƴ ƳǳŎƘ ǘƘŜ 

ǎŀƳŜ ƛƴ ƻǘƘŜǊǎΦ ¢ƘŜ ǘǊŜŜǎ ǿƻǳƭŘΩǾŜ been huge like the few that remain in Old Grove Forest, like the 

Joyce Kilmer Memorial Forest in North Carolina. No contrails from passing jets would be seen or 4-

Wheelers heard. But when I walk amidst the canopy of leaves in the summer, the buzz of insects and the 

melody of bird songs fill the air, just as surely as they did in the 1800s. In late October and November, 

the brilliant colors of fall visually shout against the bluest skies in the world. In winter, my feet crunch in 

the frost covered ground and my breath precedes me on the trail. My heart hurts from the sublime 

beauty of the new greens of spring. 

 

[Referring to the pictures on screen] ¢ƘŜǊŜΩǎ ǎƻƳŜ ŦŀǾƻǊƛǘŜ ǇƭŀŎŜǎ ƛƴ ǘƘŜǎŜ Ƴƻǳƴǘŀƛƴǎ ŀƴŘ ŀ ǇƭŀŎŜ ŀƭƻƴƎ 

the creek that my husband and I go to periodicallyΦ ! ŦǊƛŜƴŘΩǎ ǇǊƻǇŜǊǘȅ ƛƴ ǿŜǎǘŜǊƴ bƻǊǘƘ /ŀǊƻƭƛƴŀΦ ¢ƘŜ 

Hambidge Center in extreme North Georgia. And the Lillian E. Smith Center. All of these places are ones I 

return to whenever I can. As I roam through the woods, I wonder how I might possibly represent some 

ƻŦ ǘƘŜ ōŜŀǳǘȅ LΩƳ ƻōǎŜǊǾƛƴƎΦ L ƪƴƻǿ ǘƘŜ ƛƳŀƎŜǎ LΩƳ ƳŀƪƛƴƎ ǿƛƭƭ ƻƴƭȅ ŘƛƳǇƭȅ ǊŜǇǊŜǎŜƴǘ ǿƘŀǘ L ǎŜŜ ŀƴŘ 

feel. I realize noticing is the first step of many on my way from a fleeting observation to finished 

tapestry. Many hours of making and refining images are ahead of me as I attempt to create a tapestry 

that will create the essence of the place, the time, and my feelings of the experienceτbrief though it 

may have been. The woods and valleys of the Blue Ridge mountains of Southern Appalachia give me a 

wealth of subject matter to contemplate. My hope is that something of the sense of wonder and 

gratitude I hold for the nature of things breathes through the spirit of the tapestries I weave. 

 

ά{Ƴŀƭƭ ¢ƘƛƴƎǎέ 
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ǿƘŀǘ L ŎŀƳŜ ǘƻ Ŏŀƭƭ Ƴȅ άǘŀǇŜǎǘǊȅ ŘƛŀǊƛŜǎΦέ Lƴ нллфΣ ǘƘƛǎ ǿŀǎ ǘƘŜ ǿƘƻƭŜ ȅŜŀǊΣ ŜŀŎƘ ƻŦ ǘƘƻǎŜ ƭƛǘǘƭŜ ǎŜŎǘƛƻƴǎ 

of color represented a different day of the year. In 2015, I continued to do a small section each day of a 

different color but decided to add a pictorial imagery throughout the month. In 2019, sticks and stones 

ǿŀǎ Ƴȅ ǘŀǇŜǎǘǊȅ ŘƛŀǊȅΦ ώ/ƭƻǎŜ ǳǇ ƻŦ ŦŜŀǘƘŜǊ ǎǳǊǊƻǳƴŘŜŘ ōȅ ōƭƻŎƪǎ ƻŦ ŎƻƭƻǊϐ ¢Ƙƛǎ ƛǎ ǘƘŜ ƻƴŜ ǘƘŀǘΩǎ 

underway this year, 2020. 

 

ά5ƻǳōǘǎ ŀƴŘ 5ŜŎƛǎƛƻƴǎέ 

The lŀǎǘ Ŝǎǎŀȅ ƛƴ ǘƘŜ ōƻƻƪ ƛǎ ŀōƻǳǘ Řƻǳōǘǎ ŀƴŘ ŘŜŎƛǎƛƻƴǎΦ LΩǾŜ ǳǎŜŘ ƧƻǳǊƴŀƭǎ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎ ŀƴŘ L ƘŀǾŜ 

ǎƻƳŜ ǉǳƻǘŜǎ ŦǊƻƳ ǘƘƻǎŜ ǘƘŀǘ LΩǾŜ ƛƴŎƭǳŘŜŘ ƛƴ ǘƘŜ ŜǎǎŀȅΦ 

2008τ
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instruction out in the world, as well as video and online courses. So my introduction in the book is simply 

that, an introduction. I do have a resource list in the back that gives a number of places that one can go 

ǘƻΦ L ƘŀǾŜ ŀ ŦŜǿ ŘƛŀƎǊŀƳǎ LΩǾŜ ŘǊŀǿƴΦ L ǿŀƴǘŜŘ ǘƻ ǎƘƻǿ ȅƻǳ ŀ ǾŜǊȅ ǎƛƳǇƭŜ ǇƛǇŜ ƭƻƻƳ ǘƘŀǘ L ǿŀǎ ǇǳǘǘƛƴƎ 

together with the help of Sam at Home Depot. I wanted to assemble it there before I brought it home to 

ƳŀƪŜ ǎǳǊŜ L ƘŀŘ ŀƭƭ ǘƘŜ ǇŀǊǘǎ ŀƴŘ ǇƛŜŎŜǎΦ {ŀƳ ǿŀǎ ǾŜǊȅ ƪƛƴŘ ŀƴŘ ƘŜƭǇŦǳƭ ŀƴŘ ŘƛŘƴΩǘ ƳƛƴŘ Ƴȅ ƻǇŜƴƛƴƎ ǳǇ 

packages and screwing ¢Ωǎ and elbows together, and he seemed to be very curious about what I was 

doing, after all. 

 

I hope you enjoy seeing the world through my eyes and reading my words in The Nature of Things, if 

ǘƘŀǘΩǎ ǿƘŀǘ ȅƻǳ ŎƘƻƻǎŜ ǘƻ ŘƻΦ ¢Ƙŀƴƪ ȅƻǳΦ 

 

Q&A 

Jillian Murphy: Thank you so much, Tommye, for sharing that. It really was, everyone, such a joy to work 

ƻƴ ǘƘƛǎ ōƻƻƪ ŀƴŘ ōŜ ŀōƭŜ ǘƻ ǎŜŜ ǘƘŜ ǿƻǊƭŘ ŀƴŘ ǎŜŜ ŀǊǘ ǘƘǊƻǳƎƘ ¢ƻƳƳȅŜΩǎ ŜȅŜǎΦ ²ŜΩǊŜ ƎƻƛƴƎ ǘƻ Ǝƻ ŀƘŜŀŘ 

and transition into the Q&A portion of the event. 

 

Q: What projects are you working on now? What in nature is currently inspiring you? 

 

!Υ LΩƳ ǿƻǊƪƛƴƎ ƻƴ ƎŜǘǘƛƴƎ ǎƻƳŜ ǎŀƳǇƭƛƴƎ ŘƻƴŜ ŦƻǊ ŀ Ŏƭŀǎǎ LΩƭƭ ōŜ ŘƻƛƴƎ ŀǘ WƻƘƴ /ŀƳǇōŜƭƭ Cƻƭƪ {ŎƘƻƻƭ ƛƴ 

ǘƘŜƛǊ ǘǊŀŘƛǘƛƻƴŀƭ ƳŜƴǘƻǊǎƘƛǇ ǇǊƻƎǊŀƳ ǘƘŀǘΩǎ ŎƻƳƛƴƎ ǳǇΦ LΩƭƭ ōŜ ƘŀǾƛƴƎ ŀ ǿŜŜƪ ǘƘŜǊŜ hŎǘƻōŜǊ пς10. The 

program starts this coming ǿŜŜƪŜƴŘΣ ƛƴ ŦŀŎǘΣ ǎƻ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ōŜ ŀƴ ŜȄŎƛǘƛƴƎ ƻǇǇƻǊǘǳƴƛǘȅΦ ¢ƘŜ Cƻƭƪ {ŎƘƻƻƭΣ 
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vΥ !ƴŘ ƛǘ ŎŜǊǘŀƛƴƭȅ ŎƻƳŜǎ ǘƘǊƻǳƎƘ ȅƻǳǊ ŀǊǘΤ ƛǘΩŘ ōŜ ǿǊƻƴƎ ǘƻ ŘŜƴȅ ǘƘŀǘ ǇŀǊǘ ƻŦ ƛǘΣ ŀōǎƻƭǳǘŜƭȅΦ What 

struggles did you experience trying to write about tapestry, which is a visual medium? 

 

!Υ ¢ƘŀǘΩǎ ŀ ǊŜŀƭƭȅ ƎƻƻŘ ǉǳŜǎǘƛƻƴΦ L ǘƘƛnk writing about tapestry is related to weaving tapestry. You spend 

so much time with a piece that there are a lot of thoughts that go through your headτthat go through 

my head, at leastτthat relate to the imagery, that relate to the reason the image is being made. And I 

think in thinking through those reasons for making tapestry, the words came from that.  

 

Q: Have you ever considered redoing an old tapestry? 

 

!Υ ¸ŜǎΣ ŀƴŘ LΩǾŜ ƻƴƭȅ ǊŜŘƻƴŜ ƻƴŜΦ hƴŜ ǘƘŀǘ ǿŀǎ ƻƴŜ ƻŦ Ƴȅ ŦƛǊǎǘΣ ŜŀǊƭȅ ǘŀǇŜǎǘǊƛŜǎΦ L ǊŜŘƛŘ ƛǘ ǇǊƻōŀōƭȅ млΣ мн 

years later in a different scale, and my technique was much better than it was the first time around. I 

think I made a better tapestry the second tƛƳŜ ŀǊƻǳƴŘΦ hǘƘŜǊ ǘƘŀƴ ǘƘŀǘΣ L ǊŜŀƭƭȅ ƘŀǾŜƴΩǘ ǊŜŘƻƴŜ ŀƴ 

ƛƳŀƎŜΣ ǘƘŀǘΩǎ ǘƘŜ ƻƴƭȅ ƻƴŜ LΩǾŜ ǊŜŀƭƭȅ ŘƻƴŜ ƛƳŀƎŜ ǿƛǎŜΣ ōǳǘ L ǊŜǾƛǎƛǘ ƛŘŜŀǎΦ CŜŀǘƘŜǊǎ LΩǾŜ ƎƻƴŜ ǘƻ ǎŜǾŜǊŀƭ 

ǘƛƳŜǎΤ ŦƭƻǿŜǊǎ LΩǾŜ ŘƻƴŜ Ƴŀƴȅ ǘƛƳŜǎΦ LΩǾŜ ōŜŜƴ ƻōǎŜǎǎŜŘ ǿƛǘƘ ƭŜŀǾŜǎ ƛƴ ǘƘŜ ƭŀǎǘ ǘƘǊŜŜΣ ŦƻǳǊ ȅŜŀǊǎΣ ǎƻ LΩǾŜ 

woven leaves quite a lot. I return to thematic ideas.  

 

Q: For our last question: What piece of encouragement would you give to others who want to write 

books about their art? 

 

A: Start writing. And rewrite and rewrite and rewrite. When I was ƛƴ ŎƻƭƭŜƎŜΣ LΩŘ ǎǘŀǊǘ ŀ ǘŜǊƳ ǇŀǇŜǊ ǘƘŜ 

ƴƛƎƘǘ ōŜŦƻǊŜ ƛǘ ǿŀǎ ŘǳŜΦ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ ŀƴȅƻƴŜ ŜƭǎŜ Ƙŀǎ ŘƻƴŜ ǎƻΦ ώƭŀǳƎƘǎϐ LΩŘ ǳǎŜ ŀǾƻƛŘŀƴŎŜ ŀ ƭƻǘ ǘƻ ƪŜŜǇ 

ŦǊƻƳ ŘŜƭǾƛƴƎ ƛƴǘƻ ǎƻƳŜǘƘƛƴƎΣ ōǳǘ ŦƻǊ ǘƘŜ ǿǊƛǘƛƴƎ LΩǾŜ ŘƻƴŜ ǿƛǘƘ ǘƘƛǎ ōƻƻƪΣ ŀƴŘ ǘƘŜ ƻǘƘŜǊ ōƻƻƪ LΩǾŜ ŘƻƴŜ 

ǘƘŀǘΩs in the work with Schiffer PublishingΣ LΩǾŜ ǿǊƛǘǘŜƴ ŀƴŘ ǊŜǿǊƛǘǘŜƴ ŀƴŘ ǊŜ-rewritten many times over. 

hƴŜ ƻŦ ǘƘŜ ǘƘƛƴƎǎ L ǘŜƭƭ ǇŜƻǇƭŜ ƛƴ Ƴȅ ŎƭŀǎǎŜǎ ŀōƻǳǘ ǘƘŜƛǊ ŀǊǘ ƳŀƪƛƴƎ ƛǎ ǘƘŀǘ L ŎŀƴΩǘ ǎŜŜ ƛƴǎƛŘŜ ȅƻǳǊ ƘŜŀŘΣ 

ŀƴŘ ȅƻǳ ŎŀƴΩǘ Řƻ ȅƻǳǊ ǘŀǇŜǎǘǊȅ ƛƴǎƛŘŜ ȅƻǳǊ ƘŜŀŘΦ ¸ƻǳΩǾŜ Ǝƻǘ ǘƻ ǿŜŀǾŜ ƛǘΣ ȅƻǳΩǾŜ Ǝƻǘ ǘƻ Řƻ ƛǘΦ ¢ƘŜ ǎŀƳŜ 

ǘƘƛƴƎ LΩǾŜ ŦƻǳƴŘ ƛǎ ǿƛǘƘ ǿǊƛǘƛƴƎΦ L ŎŀƴΩǘ Ƨǳǎǘ ǘƘƛƴƪ ǘƘŜ ǿƻǊŘǎΦ L ƘŀǾŜ ǘƻ ǎǘŀǊǘ ǿǊƛǘƛƴƎ ŀƴŘ ǘƘŜƴ Ǝƻ ōŀŎƪ 

through, reread, rewrite, and then turn things over to trusted editors, like you and Pam and MargotτI 

ǎŜŜ aŀǊƎƻǘ ǘƘŜǊŜΣ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ {ƘŀǊƻƴ ƛǎ ǘƘŜǊŜτNancy Peacock, Carol Posgrove, people whose eye 

and minds I trust deeply to take a look at my words and, with honesty and compassion, give me good 

advice. The advice to somebody writing about their work: Write. Do it. 
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WƛƭƭƛŀƴΥ ¢ƘŀǘΩǎ ŀƭǿŀȅǎ ǘƘŜ ƘŀǊŘŜǎǘ ǇŀǊǘ ƻŦ ǿǊƛǘƛƴƎΣ ƴƻ ƳŀǘǘŜǊ ǿƘŀǘ ƎŜƴǊŜ ȅƻǳΩǊŜ ƛƴΦ ²ŜƭƭΣ ǘƘŀƴƪ ȅƻǳ ǎƻ 

ƳǳŎƘ ¢ƻƳƳȅŜ ŦƻǊ ǎƘŀǊƛƴƎ ȅƻǳǊ ǿƻǊƪ ǿƛǘƘ ǳǎΦ ¢Ƙŀƴƪ ȅƻǳ ŜǾŜǊȅƻƴŜ ŦƻǊ ƧƻƛƴƛƴƎ ǳǎΦ LΩƳ ƎƻƛƴƎ ǘƻ ǎƘŀǊŜ Ƴȅ 

screen really quick. 

 

You can buy the book from any major retailor or you can buy the book from our local, independent 

bookstore, Bear Book Market, or request it from your favorite independent bookstore and ask for them 

ǘƻ ƻǊŘŜǊ ƛǘΦ ²ŜΩǊŜ ǎƻ ƘŀǇǇȅ ǘƘŀǘ ŀƭƭ ƻŦ ȅƻǳ ǿŜǊŜ ŀōƭŜ ǘƻ Ƨƻƛƴ ǳǎ ǘƻŘŀȅ. Thank you so much. This event link 

ǿƛƭƭ ōŜ ŀǾŀƛƭŀōƭŜ ŀǘ ǘƘŜ ¦bD tǊŜǎǎΩǎ ǿŜōǎƛǘŜΥ ǳƴƎΦŜŘǳκǳƴƛǾŜǊǎƛǘȅ-press. That is where you can find more 

information about the book, a sample chapter, reviews, and all sorts of wonderful things. 

 

Tommye, do you have anytƘƛƴƎ ŜƭǎŜ ȅƻǳΩŘ ƭƛƪŜ ǘƻ ǎŀȅ ōŜŦƻǊŜ ŜǾŜǊȅƻƴŜ ƭŜŀǾŜǎΚ 

 

Tommye: L Ƨǳǎǘ ŀƎŀƛƴ ǎŀȅ ǘƘŀƴƪ ȅƻǳ ǘƻ ŜǾŜǊȅƻƴŜ ǿƘƻΩǎ ōŜŜƴ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘƛǎΦ ¸ƻǳΣ WƛƭƭƛŀƴΣ ŀƴŘ /ƻǊŜȅΦ L 

ƭƻǾŜ /ƻǊŜȅΩǎ ŘŜǎƛƎƴ ŦƻǊ ǘƘŜ ōƻƻƪΦ .W ŦƻǊ ƘŀǾƛƴƎ ŦŀƛǘƘ ƛƴ ƳŜ ǘƻ Řƻ ǘƘƛǎΣ ŀƴŘ tŀƳΦ ¢Ƙŀƴƪ ȅƻǳ ŀƭƭΦ L really love 

ǘƘŜ ōƻƻƪ ŀƴŘ ŎŀƴΩǘ ǿŀƛǘ ŦƻǊ ƛǘ ǘƻ ƎŜǘ ƛƴǘƻ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ƘŀƴŘǎΦ 

 

Jillian: Thank you again everyone. We hope you enjoyed the reading. [Applause and goodbyes] 


